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Kwang-Ho Lee is one artist who applies representational techniques in the most ‘academic’ 

manner, of the kind that developed from traditional Western oil painting style from the 

Renaissance. Through the exact combination of turpentine and linseed oil, the use of 

different brushes for different brush strokes, different color combinations, various 

brushstroke types, realistic representations, optimal usages of textures, and the adaptation of 

techniques like chiaroscuro and sfumato, Lee demonstrates a technical expertise that shows 

his effort to satisfy the technical threshold required by realist painting. Lee’s broad scope of 

research runs the gamut from 15th-century Renaissance old master prints to portraits that 

embody the light and colors found in traditional painting. His works appear to verify the 

whole history of painting through a series of representations. It can then be said that the 

major part of Lee’s works is comprised of analyzing methods of technical representation 

along with the structure of a painting. Nonetheless, the technical completion of Lee’s works 

from his earlier days to the present differs from that of the realistic representation expressed 

in painting.  

When discussing Lee’s paintings, we are referring to the following two issues: 1) how to 

approach artistic representation of a painting from traditional painterly representation 

techniques; and 2) the question of how one would address one’s visual understanding about 

objects continuously researched in the history of painting in light of new methods in 

contemporary art. In this exhibition, Lee displays a complete set of one hundred portraits. 

The portraits form the core of his method of oil painting. On one hand, this project deals 

with an important theme in the history of painting, ‘painter and model.’ The genre of 

‘painter and model’ emphasized in paintings by such masters as Picasso and Matisse raises a 

fundamental question about how visual representation might deal with a subject matter as 



something beyond a simple issue of painterly representation. Lee interviews all of his 

models both in order to understand the subject as well as to venture into the models’ inner 

selves. Here, the resulting images of the models are conveyed through three channels: a 

portrait, a video work, and a significant object that proves the existence of each model. The 

erotic element of the painter ’s relationship to each model is revealed by the duration of the 

gaze that the two share, a gaze that Lee records. His recording of the painting process as a 

piece of evidence denotes his structural analysis of these captured visual moments. In 

actuality, Lee’s works are closer to an installation that shows the project as a cohesive whole 

rather than as a group of oil paintings. Such duality is what defines Lee’s work and 

moreover reflects the viewpoint from which the artist investigates the meaning of realistic 

painting. In this exhibition, Lee is expressing the essence of the show’s theme to its utmost.  

 

 


